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Ilog vo dwefacete avto to Pifiio

O1 aoknoElg Tov vrapyovy ¢’ avtd to Pipirio -

nopovsidlovial OG0 pe TNV KAOGGLKT oMn-
LELOYPaQiO (TEVTAYPAUPO & VOTEG) OGO KOl UE
TO TPOKTIKO GUGTNWHO TNG TAUTAATOVPAS Y14
omotov BéAel va aoy0AnOel EVIELDG TPAKTIKA.
EmnAéov BonBeia 0o vrtapyet katpe ta e191K4
Sraypdppata Tov Ha TOPLGTAVOLY TNV TACTIE-
PO, TOL OPYAVOVL.

EneEfynon tng onperoypagiog
1e 10 ovoTNpo TS topriatovpag (TAB)

IMog cveyetilovtal o téocepls SuThig Y opdEg
tov proviovkiov 610 cvstnna (TAB)

How to read this book

The exercises of this book are presented both
the classical way (staff and notes) and in the
tablature way for those who want to study
music more easily. Moreover there will be
extra help provided by the diagrams depicting
the bouzouki fretboard.

Tablature (TAB) explanation

Correlations of the four double strings
with TAB system

Xopdnh PE - D string

—  Xopdi AA - A string

Xopdn ®A - F string

.
D)
D)

= > =

Xopdn NTO - C string

Ortav nailovpe eievbepeg (avorytég) YOpoOEGg
tomtofBetobpe TNV £voegn 0.

When we play open strings the indication is 0

[ans)

[en)

= > =
a

aD

Otav mélovpe ta TaoTA Y14 VO AKOLGTOVV O1
dAleg vOTEG Ypnotponolodue aptdpovg Tov
dely VoLV TO TAGTO TOL TPENEL VAL Y PN GLUOTOL-
TGOVLYE.

If we want to produce the other notes we have
to press beside the relative fret. The number
shows the fret we use.

| (=

np

P

Avt6 onpaiver 6Tt mElovpe mpdTa T YopdN
NTO 3dirha an6d 10 30 T4oTO PETE TN YOPdN
@A 670 20 16070 KOl 6T GLVEYELD TN YOPIN
AA ot0 lo tdoto xar tn yopdn PE o710 40
14G70.

This means that we first play the C string by
- pressing the third fret, then the F string on the
2nd fret and afterwards the A string on the 1st
fret and the D string on the 4th fret.



Topporiopog SoKTOAMV APLETEPOD YEPLOV

= AgiKTng
Méoog
Napdaueoog
= Mikpdg

1
2
3
4

Left hand fingering

1 = Index-finger
2 = Middle-finger
3 = Ring-finger
4 = Little-finger

Ot apiBpot dimAa oTig vOTEG
delyvouv ta dEKTLAN TOL APLOTE-
pov xePLOL TOL TPETEL VO, Y PNOL-
HLOTOINOETE.

The numbers beside the notes
show the corresponding fingers of
the left hand that we must use.

Ta copPora M & Y deiyxvouvv Tnv kivnon ng
névag mov mailel to ekl yépt.

M = xivnon npdg To kGt

V = xivnon npdg 10 mave

Aieg - Ilag petpape 1o ypovo

The symbols mand y show the movement of
the pick played by the right hand.

M = downstroke

V = upstroke

Values - Time measuring

H povown ypdoeetar oto me-

Music is written on the staff.

P

SN

VTAYPOAUUO.

I

Ta cOpora mov LVIAPYOLY GTO TEVIAYPAUUO
ovopalovtat voteg. Avaroya pe tn 0éom Tovg
G’ autod E£YXOLV KOl JaPOopPeTIkOd Ovopa. Tnv
ovopacio tovg Bo yvepicovpe apyodtepo
avolutikd. Xto onpeio avtd Oo Sovpe TIg
HOopPPEG TOU gpoavilovral.

2Z4av oAdéxAnpo

NuLov =
T€TaQT0 =
Ot popeég avtég vrodnidvouv 1n Sidpketa
™G K&Be votag
‘EtouL 10 oAéxuhnpgo © = 4 yodvouc
T0 MULOVY J = 2 xpdvoug
10 TéTOQTO J = 1 yo6vo

|
e

The symbols of the staff are called notes and
they have different names depending on their
position on the staff. We Il get to know their
names later on. At this point we ’ll see the
different forms they can have.

whole note
half note

quarter note

These forms show the duration of each note.

i.e. whole note © = 4 beats
half note J = 2 beats
quarter note J = 1 beat



To xpOVO TOV PETPAUE TPAKTIKA pHE TO TEApQ
Tov Tod1oL. Mia Kiviion Tov Todov gival pia
0¢on (0) xar pia apon (a) kot toodvvapel pe
Eva Y povo.

©¢on - Down

Apon - Up

AMLOG (16 Giyovpog) TPOTOG Y1d TO pETPMUQ
10V Y POVOL gival N XPAOMN KATOLOL PETPOVO-
pov. O petpovopog pvbuiletar avaroya pe tnv
TOYVTNTA TOL TPEMEL VO, EKTEAECTEL KAmMOLM
doknomn. Zyetikég evdeifelg pe apbpovg Oa
vnapyovv og kKabe doknon mov Ba vTodNA®-
VoLV Tpio 6TAd10 HEAETNG T.).

J =59 onuoivel 0Tt o KABe NYO TOL pETPO-
vopov ¢’ avtn TNV taydtnta petpdpe €£va
YPOVO.

Hapatiipnon

O ddpopeg popPEG Tov gpeavifovtol ot
VOTEG TPETEL VO, YIVOLV KATOVOMTEG KAl OO
TOVG HOONTEG TOL €xoLV TPOBEST VO HEAETN-
ooLV HOVO amo TNV TAUTAATOVPO Y1aTl £TC1 Oa
yvopilovv Ttov ypoOvVo mov dopkel o0 KdAOe
aplOUOC TOL CMNUELDVETAL EKEL.

Id 1o xoVpdiopa tov pmovlovkioh PAEme
oelida 80

We measure time by using the rhythmical
tapping of the foot. One beat is divided into
one down move and one up move.

When your foot is down

When your foot is up

Another more precise way to measure time is
the use of the metronome. The metronome is
adjusted according to the speed in which a
specific exercise must be performed. Relative
instructions with figures will appear in every
exercise to show three stages of study i.e.

J = 59 means that in every sound of the
metronome in this speed we measure one beat.

Note

The various forms of the notes must be
learned also by the students who want to
study only by TAB because this way they will
know the exact duration of time that this
figure indicates.

For the tuning of bouzouki see page 80



MAGHMA 1o
Avorytég Xopdég

>10 0kOAovOO CYNUO CMUELOVOVTAL Ol OVO-
LOOLEG TOV TECCAP®OV YOPOIDV TOL 0PYAVOV.

LESSON 1
Open Strings

In the next picture you can see the names of
the four strings of the instrument.

Zxnua #1 - Pict. #1

Il Aoknon oe £hevbepeg yopdig

J =59-74-80...87

[l Exercise with open strings

S\ —— Xopdn PE - D string

——— Xopdny AA - A string
) — Xopd) ®A - F string
T — Xopd NTO - C string
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Acknemn og £hev0epeg yopdEg Exercise with open strings
J =59-74-80..87
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MA®HMA 2o
21 B¢on

¥10 akolovbo oynuo onueldveTol 1 Tonobé-
Non TOV SaKTOA®V ToL apleTepoL yxeptov. To
1o ddxTLAO TTATA TO 20 TA.6TO. ALTO GMUALVEL
o011 tailovpe otn 2n Béon ng tactiEpas. Tnv
21 0éom Ba TV Tai&ovpe € GLVILACUO UE TIG
elevBepec Y OPOEG.

LESSON 2

2nd position

In the next picture you can see the fingering of
the left hand. The first finger on the 2nd fret.
That means that you play on the 2nd position
of the fretboard.

You will play on the 2nd position in combi-
nation with the open strings.

IxAua #2 - Pict. #2
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Jolde

Ov @B6yy0L 6TV 21 BS0m NG TOOTIEPOG

The notes on the second position
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