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Dedicated to Lakis Zois

PREFACE

Presented in this book are various elements of music, based on scales and chords
which are used both in jazz and also in other forms of modern music

My goal is to assist you, the learner, as you read and listen to the written and
recorded matterial, to be able to discover and develop within yourself aspects of music
still unimaginable to you.

Further, I hope to quide you, through the use of new and creative ideas, towards
the freedom and the joy that come from musical expression.

In closing, I feel the need to emphasize that the teacher’s role is not only to
form a fine student but mainly to guide him and stimulate him with progressive ideas and
sounds toward the enrichment of what he himself possesses. He, in turn, will then do his

part.

Marcos Alexiou
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Lesson 1

The reharmonization of this standard is based on the use of an
ascending and descending chromatic line on the bass throughout
the piece. The choice of the chord types is based on the musician’s
personal taste.

I Notice: In the music parts, the chords harmonizing the melody
are written below the stave, whilst explandatory comments are writ-
ten above.



0.~ | My Funny Clementine

Based on the well known tune

BALLAD CHEOMATIC COMBINATION "My funny Valentine” by R. Rogers - L. Hart
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Lesson 2

In this lesson we preserve a C pedal throughout the music example. A bitonal
scale, made from the Ab and A triads(C, C#, D4 E, G#, A) is used on most bars.
This scale can be used partially as well (using 4 or 5 of its notes). In our piece
some more chords are added on C pedal. The improvisation on this kind of pro-
gression is "FREE". The melodies made by the improvisation create new, more
complex harmonies within the background progression. This NEW harmonic sta-
tus is the one written on the top of each bar.
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