iSE

OEMEAIO
yia TOo NAEKTPIKO pndco

Fundamentals for electric bass

YIORGOS FAKANAS

fFagotto books



OEMEAIO I'IA TO HAEKTPIKO MIAZO

FUNDAMENTALS FOR THE ELECTRIC BASS

ISMN: M-801151-08-07
set: M-801151-07-0

Copyright © 2006 Ekdooeig Fagotto - Nikog @epuog
Fagotto Editions - Nikos Thermos

EnipuAdacoovTal 0Aa Ta dikaiwuata. AnayopeUeTal n oAIKA 1| n YEPIKN avanapaywyr Tou BiBAiou,
ME 0nolodnnoTe PMETO, XWPIC TNV €yypagn adesia Tou €kdOTN.

All rights reserved. No part of this publication may be reproduced, in any form or by any means,

without the prior permissiion of the publisher.

Mapaywyn: Ekddoeig Fagotto

Suvapuoyn: Xpuoa Oikovouakn

Fpagn pouaikoU KelgEvou: @davog Manad&éAng
AyYYAIKA peTAaQpaon: AfunTpa dwTonouAou
EEw@UAANO: Nikog Mnoydavog

levikn enipgéleia: D. Honorato

N. ©gppog - EKAOSEIS FAGOTTO
BaATeToiou 15

106 80 EZAPXEIA, AOGHNA

TnA: 210.3645147

®af: 210.3645149
www.fagottobooks.gr

email: info@fagottobooks.gr

A’ €ékdoon, Iavoudpiog 2006

Publisher: Fagottobooks - Nikos Thermos
General editing: Chrysa Ikonomaki
Musical editing: Thanos Papadelis
English translation: Dimitra Fotopoulou
Cover art: Nikos Bogdanos

Editor: D. Honorato

N. Thermos - FAGOTTO EDITIONS
Valtetsiou 15

106 80 EXARHEIA, ATHENS

Tel: 210.3645147

Fax: 210.3645149
www.fagottobooks.gr

email: info@fagottobooks.gr

Enikolvwvia Pe Tov ouyypa®eéa, TnA: 210.4813605, 210.4819355, 210.4839111 r) info@fakanas.gr

1st Edition January 2006

For contact with the writer, tel: 210.4813605, 210.4819355, 210.4839111 1y info@fakanas. gr



NMEPIEXOMENA o/p CONTENTS

ErzararH INTRODUCTION

H Téxvn Tou pnacou 8 The art of bass playing

eVIKEC NANPOPOPIEC yIa TO YNAco 10 General information about our instrument
O Tponog xprnong autoU Tou BIRAiou 18 How to use this book

Nwg va diaBalete Tnv kKABe doknon 20 How to read each exercise

H peAETN 21 Practicing

H xprion Tou cd 21 Practicing with the cd

OEQPHTIKO MAPAPTHMA THEORETICAL SUPPLEMENT

PuBuog 24 Rhythm

O peTpOVOMOG 25 The metronome

To nevraypappo, HETPA, anAd 26 The pentagram, bar, basic time signatures
Kal ouvBeTa PETPa and mixed time signatures
Kivnon Tou PETpOU, PETPNON 27 Beat, counting with your hand,
TwV PMETPWV HE TO XEpPI, BEON, dpon Downbeat, upbeat

MNavoeig 27 Rests

MapeoTiyuevo, dIG NAPECTIYHEVO 28 Dotted note, double dotted

kal oUleu&n dlapkeiag and tied notes

OvopaToAoyia TNG pUBUIKNG aywyng 29 Definition of rhythmic terms
Mouaikoi 6pol, gUpBoAa enavaAnyng 30 Musical terms, repeat signs
PUBUIKEG OUVTOHOYPAPIEG 32 Rhythmic abbreviations

MeAwdia - Appovia 35 Melody - Harmony

Keoanaio 1 CHAPTER 1

PuBuikd (Aoknoeig 1 - 13) 56 Rhythmic (Exercises. 1 - 13)
AOKNOEIG OTIG TEOoeEPIC XopdEC (AoK. 14 - 17) 63 Practice at four strings (Ex. 14 - 17)
MeAwdik6 1n B€on 65 Melodic 1st position

AkkOpVTa 1ng B€ong 66 Chords 1st position

KAipakeg 1ng 8€ong 68 Scales 1st position

MeAwdikeG aoknoeig (1 - 13) 71 Melodic exercises (1 - 13)
EniAeypévn @paocsoloyia Kep.1 79 Chosen phrases Chap.1

Keoanaio 2 CHAPTER 2

PuBuikod (Aok. 22 - 32) 82 Rhythmic (Ex. 22 - 32)
AOKNOEIG OTIC TEOOEPIG XopdEC (33 - 41) 88 Practice at four strings (33 - 41)
MeAwdIkO 2n B€on 93 Melodic 2nd position

KAipakeg TnG 2ng B€ong 94 Scales 2nd position

AkKOpPVTa 2nG B€ong 95 Chords 2nd position

MeAwdIkEG aoknoeig (14 - 29) 96 Melodic Exercises (14 - 29)
Micn 6€on (30 - 31) 104 Half position (30 -31)
EniAeypévn @paocsoloyia Kegp.2 107 Chosen phrases Chap.2

Keoanaio 3 CHAPTER 3

PuBuikd (Aok. 42 - 46) 110 Rhythmic (Ex. 42 - 46)
AOKNOEIG OTIC TEOOEPIG XOpOEC (47 - 49) 112 Practice at four strings (47 - 49)
MeAwdik6 3n B€on 114 Melodic 3rd position

AkkOpvTa 3ng B€ong 115 Chords 3rd position

KAipakeg TnG 3ng B€ong 116 Scales 3rd position

MeAwdIKEG aoknoelg (32 - 47) 118 Melodic exercises (32- 47)

EmAeypévn gpaceoloyia Kegp.3 126 Chosen phrases Chap.3



NMEPIEXOMENA o/p CONTENTS

Keoanaio 4 CHAPTER 4

PuBuikod (Aok. 50 - 51) 130 Rhythmic (Ex. 50 - 51)
AOKNOEIG OTIG TEOOEPIG XopdEG (AOK. 52 - 53) 131 Practice at four strings (Ex. 52 - 53)
MeAwdIkO 4n B€on 133 Melodic 4th position

AKKOpVTa 4nG B€ong 134 Chords 4th position

KAipakeg TnG 4ng B€ong 135 Scales 4th position

MeAwdIKEG aoknoeic (48 - 63) 136 Melodic exercises (48 - 63)
EmAeypevn gpaceoloyia Kep.4 144 Chosen phrases Chap.4

Keoana1o 5 CHAPTER 5

PuBuikod (Aok. 55 - 61) 146 Rhythmic (Ex. 55 - 61)
AOKNOEIG OTIC TEOOEPIG XOpdEC (62 - 67) 150 Practice at four strings (62 - 67)
MeAwdIkO 5n BEon 154 Melodic 5th position

AKKOpVTa 5nG B€ong 155 Chords 5th position

KAipakeg TnG 5ng B€ong 156 Scales 5th position

MeAwdIKEG aoknoeig (64 - 79) 158 Melodic exercises (64 - 79)
EniAeypévn @paocsoloyia Kep.5 166 Chosen phrases Chap.5

Keoanaio 6 CHAPTER 6

PuBuikd (Aok. 68 - 80) 168 Rhythmic (Ex. 68 - 80)
AOKNOEIG OTIC TEOOEPIG XopdEC (81 - 85) 174 Practice at four strings (81 - 85)
MeAwdIkO 6n BEaon 177 Melodic 6th position

AkKkOpVTa 6nG B€ong 178 Chords 6th position

KAipakeg TnG 6ng B€ong 179 Scales 6th position

MeAwdikEG aoknoeic (80 - 95) 180 Melodic exercises (80- 95)
EniAeypévn opacsoloyia Kep.6 187 Chosen phrases Chap.6

Bloypa@ikd Tou ouyypagpea 190 Biography of the writer



NMPOAOIOz

'ExovTag nAfov €pBel og enagpn pYEow TG dida-
okaAiag pe nNAvw anod NeVTAKOOIOUG MNACIOTEG,
aiobavopal OTI €XEl PTACEI N WPA VA AVACUVTAEW
TIG €KNAIDEUTIKEG MoOU HEBODOUG. 'OTav dIOAOKEIG
HouoikoUG Tautdoxpova didaokeoadl and auToug.
'ETOI 01 EpWTNAOEIC TOUG, Ol MPOBANMATIONOI TOUg,
Ol HOUOIKEG Kal YEVIKOTEPEG AVNOUXIEC TOUGC KABWG
Kal n dnUIoUpPYIKN KPITIKNA Toug yivovTal UAikd nou
npenel Navra Ye avoiXTo Hualo va eneEepyalovTal.
To anoTéAeopa €ival va npoXwpAape YnpooTa ago-
HOIWVOVTAG TIG AVAYKEG TWV VEWV EMNOXWV KAl va
KATAAfNYyOUUE OE VEEC NPOTACEIC.

To BIBAio Nnou kpaTaTe oTa X€pla oag onwg Kal Ta
€nopeva Tng idiag osipag nou Ba enakoAoubrjoouy,
€ival npoidv ouvdiacpoU TwV JIKWV HOU EUNEIPIOV
Kal nenoiBnoewyv HEe TIG OIAMIOTWHEVEG AVAYKEG
TWV VEWV HNAcioTwv. Baoikd Tou avTikeipeva
€ival n kaAn avayvwaon HOoUdIKAG NAvw 0TO PNAgo,
n ayoyn BewpnTiKn yvwon yid va Npoxwpape
HME eukoAia oTnv npd&n kar n Bacikn avantugn
TEXVIKNG Kal ¢ppacsoloyiacg yia 6Aa Ta cuyxpova
HOUOIKA OTUA.

©a nBeAa va euxapioTnow, KUPIA, TOUGC HadnTEG
HOU Mou AaAAOTE MPE TIGC EPWTAOEIG TOUG KAl AAANOTE
HE TNV NpakTik cUpPBoAn Toug, BonBnoav otn Oi-
€€0dIKOTEPN napoucdiacn TWV AVTIKEIMEVWV Mou
npaypaTteveTal 1o BiBAio.

AgixvovTag eNIPJOVI KAl UNOKOVH 0T HEAETN 0ag
01a0KedAOTE HYE TN HOUCIKA Mpoo@EpovTag xapd
oTOoUG TPpIyUpw 0ac.

MNwpyog ®akavag

FOREWORD

Having come into contact, through teaching, with
over five hundred bassists, I feel the time has
come to develop my teaching methods. Teaching
young musicians has been an enriching education-
al experience for myself as well. Their questions,
doubts and creative criticism have become mate-
rial, which, with an open mind, I have taken into
serious consideration. The result of this is a propo-
sition to move forward, assimilating the needs of
the new era.

The book you hold in your hands, including the
future series that will follow, is a compilation of
my experiences and convictions of the needs of
the new bass player. It is based on the principal
of a solid understanding of music comprehension
for bass playing and a perfect knowledge of music
theory. These important tools allow us to advance
with ease into the development of basic technique
and phrasing necessary for today’s musical styles.

I would like to express my appreciation to my
students: through their questions and proposals
they have contributed to the elaboration of the
subjects approached in this book.

Show patience and persistence in studying, have

fun making music and bringing joy to those around
you!

Yiorgos Fakanas
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PYOMIKO
RHYTHMIC

TétapTo 1/4 HI00 2/4 oAOKANpoO 4/4
r quarter 1/4 f half 2/4 O \whole 4/4
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2 0yd0a o _ 1/8.25 €va TETAPTO UNAPXOUV 2 0Yd0d ¢ —
2 eights D A quarter includes 2 eights F

TA Ta

ta ta
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